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Overwintering: Mapping Sanctuary, is a project created by artist Kate Gorringe-Smith, 
bringing visibility to Australia’s endangered migratory shorebirds. 

An extension of her project, the OVERWINTERING exhibition features work by artists 
involved in the project responding to their local shorebird habitat, migratory shorebirds and 
the issues they face. It features printmaking, painting and sound and video artworks.

In the exhibition local Wyndham artists will be participating along with artists from across 
Australia and New Zealand to produce an exhibition of diverse depictions of migratory 
shorebirds and highlight our own local habitat, the Western Treatment Plant.

Wyndham Art Gallery
Great Art. Deep West.

Cover Image: Valerie McIntosh - Pathways - Linocut over collograph (detail)
Image: Annie Day - Time to Fly - Lithograph and etching
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Note:

Image: Margot Rushton - Kiama Wetlands III 
Zinc etching, spitbite, aquatint and drypoint, á la poupée and stencil

OVERWINTERING is a major project conceived 
and developed by Kate Gorringe Smith. Before 
we consider the artwork that has been lovingly 
created to contribute to this exhibition we must 
first acknowledge the commitment of Kate and the 
hard work that this commitment has entailed.

Kate is an accomplished artist in her own right, 
however her concern for the future of migratory 
shorebirds and for the environment more generally 
has compelled her to forgo the desire to promote 
her individual work and spend her creative hours 
sharing her compassion for these remarkable and 
tiny birds with other artists in order to awaken the 
world to their plight.

The variety of work created for this exhibition 
is remarkable as is the number of artists 
participating.

From the alluring sounds created by Byron 
Scullion to the sensitive marks of Suzanne Newton 
in Traveller, we are given an insight into the world 
of the migratory shorebird. The sheer mass of 

works is reminiscent of a flock of tiny birds, when as individuals 
they come together in a group, become a larger entity. The 
walls of the gallery becomes a metaphor for the sky and the 
artworks the small beating wings of each tiny bird as they lift off 
on their long and tremulous journey north from the safety of the 
Western Treatment Plant here in Werribee.

Each artist has thought carefully on their subject and the value 
of having a constant size and shape in each artwork, as well 
as the universal topic being represented, is that the viewer 
can witness the huge variety of perspectives that each artist 
brings to their work. Some have reflected the habitat, some the 
journey taken and many the birds themselves, and then the 
sound of birds which becomes almost sculptural, shaping the 
viewer as they move through the space.

OVERWINTERING is being shown both here in Wyndham 
and in Tasmania, stretching across Bass Strait in an art ark. 
Congratulations to Kate for her vision and to all the artists who 
have come together to share their concern for these vulnerable 
species.
 
Dr Megan Evans
Visual Art Curator

Image: Kate Lovejoy Furnell - Flown
Photopolymer etching with vicosity printing



Image: Kate Gorringe-Smith - Notions of Home: Westernport (i)
Linocut with chine collé

are globally interdependent in a multitude of complex, 
subtle and ancient ways. But time is running out. Migratory 
shorebirds are our most endangered, and possibly least 
known, group of birds. The Overwintering Project: Mapping 
Sanctuary seeks to raise awareness for our migratory 
shorebirds and their habitat by inviting artists to help make 
them visible.

The Birds
A contagion like telepathy
shivers through the flock:
it shudders altered light 
and wind, a pectoral yearning
for the dot to dot of stars
and the mind’s magnet drawn
to the arctic. We lift…
 - From ‘Eastern Curlew’ by Sarah Day

Godwits, sandpipers, stints, plovers, whimbrels, curlews, 
snipe…thirty-six species of migratory shorebirds spend 
from October to May on the coast of Australia and 

*The East-Asian Australasian Flyway extends from Arctic Russia and North America to New Zealand and is used by over 50 million migratory 
waterbirds. The countries that comprise the East-Asian Australasian Flyway are: the USA (Alaska); Russia (Siberia); Mongolia; China; North Korea; 
South Korea; Japan; the Philippines; Vietnam; Laos; Thailand; Cambodia; Myanmar; Bangladesh; India; Malaysia; Singapore; Brunei; Indonesia; 
Timor; Papua New Guinea; Australia and New Zealand.

The Overwintering Project: 
Mapping Sanctuary

by Kate Gorringe-Smith

Migratory shorebirds connect the world. Every 
year they migrate from the shores of Australia and 
New Zealand to their breeding grounds above the 
Arctic Circle in Siberia and Alaska. The remarkable 
annual circuit that they fly is called the East Asian-
Australasian Flyway and it passes through 23 
countries*. The pathways of their migrations bind 
skies, land and sea into a meaningful whole. Their 
journeys connect us through time and space, as they 
have been flying between the poles for more years 
than humans have walked the earth. 

I believe that migratory shorebirds and the Flyways 
are important ideas for our time. They challenge our 
notions of what is precious – they are small, their 
plumage is modest, they do not sing and their habitat 
is often unremarkable. But they fly unimaginable 
distances, their biology is so finely tuned that they 
can fly eight days and nights without stopping to eat 
or drink, they can navigate featureless oceans to find 
the same tiny stretch of beach, and return to it, year 
after year after year. And, in an age where human 
migration is often viewed as a threat to borders and 
resources, these tiny birds also remind us that we 



on the morning of 30 August…heading south towards the 
Alaska Peninsula. Not stopping, she flew on out over the 
Pacific, southeast toward Hawaii before turning southwest 
for a straight run down towards Fiji and on towards Cape 
Reing’. She arrived back at the Piako rivermouth on the 
Firth of Thames, the very spot she had left on March 17, 
on the night of Friday 7 September, after a flight of some 
11,570km and 8 days 12 hours of non-stop flying.

While shorebirds will take advantage of weather patterns 
and jetstreams to aid their journeys, they do not soar 
or glide, but flap all the way. Their feathers are not 
waterproofed and their feet are not webbed, so when 
crossing the vast distances across the Pacific they cannot 
rest on the water to feed but must fly until they reach land. 
The smallest migratory shorebird, the Red-necked Stint, 
weighs as much as a Tim-Tam or two 50-cent pieces. Yet 
every year even these tiny birds will launch themselves 
skyward to follow the ancient call to breed in a land so 
different from ours, and so far away, that imagining their 
journeys may defy us. 

The problem
Migratory shorebirds are the fastest declining group of 

New Zealand. Come autumn, they head north. Their 
destination is their breeding grounds in northern China, 
Mongolia, Siberia and Alaska. Once they have bred they will 
head back south, completing an annual circuit of roughly 
25,000 km. Over their lifetimes many of these birds, having 
completed this journey every year of their adult lives, will 
have flown more miles than it takes to get from the earth to 
the moon.

Shorebirds can fly very fast, very high and very far. They 
have been recorded flying up to 70 kmph at heights of up 
to 6,000m. A female Bar-tailed Godwit, named E7 by the 
scientists who were tracking her movements by satellite, 
holds the record for the longest non-stop flight ever made 
by a bird. Her flight confirmed that New Zealand birds fly to 
Alaska via China and that they can fly directly home from 
Alaska across the Pacific without stopping. 

E7 began her migration with a record-breaking non-stop 
flight of 10,219km from Miranda, New Zealand to the mouth 
of the Yalu River in Liaoning Province of NE China. But it 
was her return flight that truly stunned the world. According 
to the Pukorokoro Miranda Shorebird centre website she ‘…
left Cape Avinof [in the vast Yukon-Kuskokwim Delta] early Image: Brian Davidson - Curlew Migration 

Linocut
Image: Negin Maddock - In Transit
Linocut, stamping and monoprint



care about them, enough to sign a petition, donate money, 
join an organization, change their behaviour or even 
change their vote. 

Bringing migratory shorebirds into the realms of general 
knowledge will not be the result of any single thing. It will 
be as gradual as the turning of the tide – and hopefully as 
inevitable. Shorebird scientists and their citizen volunteers 
have been providing information to governments, 
industries and the public for years. There is certainly a 
solid base of knowledge and passion out there, but the 
question is how to go beyond that bubble of interested 
parties. How do we reach those who may never have 
particularly considered birds at all? And how do we move 
them beyond obliviousness or passing interest to caring 
and having a sense of ownership of their local habitat? 

I’m not alone in believing that the Arts can connect 
people and ideas in deep and resonant ways. A single 
photograph, Morning Mist, Rock Island Bend, Franklin 
River by photographer Peter Dombrovski is credited with 
saving the Franklin River in Tasmania from development. 
Maybe art can help bring a caring public to the aid of 
shorebirds.

birds in Australia largely because they rely on habitat in all 
23 countries of the East Asian-Australasian Flyway. These 
countries include the world’s fastest growing economies, 
and the development of land and industry correlates with 
habitat destruction, especially for species that rely on 
coastal habitat when the coast is of paramount importance 
to trade.

It is easy to shrug and ask what we can do in such 
circumstances. However, even in Australia, a relatively 
wealthy country, we continue to degrade our shorebird 
habitat at a great rate. 

As stewards of the habitat in which these birds spend 
the greatest portion of their migratory cycle, I believe 
that we in Australia and New Zealand have a particular 
responsibility to preserve our end of the Flyway, to 
maintain safe non-breeding grounds and to set a good 
example for other Flyway countries. 

The challenge
You can’t ask people to save what they don’t know. To 
save migratory shorebirds we need everyone to learn 
about these birds. But not just to learn about them – to Image: Jenn White - Safe - Development Arrested

Two-block reduction linocut
Image: Cathryn Vasseleu - Lines of Flight 1. Great Knots.
Digital Print



habitat to which they felt drawn. This is why you will 
see some species other than migratory shorebirds 
in the artworks of the Portfolio. But most artists have 
chosen to depict these birds that travel beyond our 
imaginations. 

Anyone can join the project. Printmakers can make a 
print for the Overwintering Print Portfolio, but anyone 
can organise an Overwintering Project exhibition in 
any medium, for anyone, anywhere. The idea is that 
having the one name for the project will eventually 
create recognition for it and its associated subject – 
migratory shorebirds and their habitat – rather than 
many individual unlinked events across the country. 
It also builds a community of caring and involved 
individuals. Having one name creates coherence, 
community and momentum – hopefully making more 
people want to join.

The Artists
My hope was to rally the print community to create 
a kind of visual petition to bring shorebirds and their 
habitat to light. They have responded with a grace, 
generosity and enthusiasm beyond my wildest 

Shorebirds suffer from being invisible – what does art do if not make things visible? Art can boldly 
go where science cannot – into the murky realms of metaphor, anthropomorphism and subjectivity. 
The act of making art about a subject is more engaging than merely being told about something, 
and art exhibitions of any kind, in any venue, can engage artists, friends, families, viewers, 
communities, people of all ages and races. And, importantly, art has the potential to engage a 
whole new group of people with migratory shorebirds and their habitat.

The Project
A printmaker myself, I launched the Overwintering Project into the Australian and New Zealand 
print community. This is because the printmaking community, not unlike the birding community, 
is both close-knit and wide-spread. Printmakers travel miles to take or run workshops, initiate 
projects that span continents, and flock to national and international conventions and art fairs. We 
are a congenial bunch, and are often as hungry for a new subject to tackle as a new technique to 
master. 

This is why the heart of the project is the Overwintering Project Print Portfolio. To participate in 
the project, artists are asked to visit their local migratory shorebird habitat and to respond to it. 
This is to foster a genuine connection between them and their local habitat. The project is long-
term (planned to run for at least 5 years) to give people the opportunity to come to it in their own 
time, and for as many people to join as possible. The Portfolio is a collection of original prints in 
any medium, 28 x 28 cm, made by artists in response to their local migratory shorebird habitat 
and donated to the project. As my hope is also to encourage people to see habitat as a complex 
system upon which many species rely, I encouraged artists to make work about any aspect of the Image: Avrille Ciccone - Flight of the Godwits

Photopolymer etching, á la poupée



Darwin, Heather Hesterman’s Flock installation evokes 
journeys both toward migration and extinction, and we are 
surrounded by Byron Scullin’s amazing soundscape created 
in response to the Werribee Treatment Plant. 

Local Habitat
“Like many other cities, Melbourne was founded amongst 
marshes and swamps. The maps of the first explorers and 
early settlers noted their presence; later colonial chroniclers 
and municipal historians described them; and recent history 
retells their story. All of these observers across two centuries 
have seen these wetlands in terms of European landscape 
aesthetics and functionality, such as when they presented 
a clear sheet of beautiful water or were suitable for cattle 
grazing; otherwise they were denigrated.” 
 -Historian and academic, Rod Giblett

We are lucky in Melbourne to be surrounded by migratory 
shorebird habitat. Within about 60 km from the CBD we 
have three wetlands of international significance to migratory 
shorebirds. To the west lies Port Phillip Bay (Western 
Shoreline) and the Bellarine Peninsula, and to the east lie 
the Edithvale-Seaford Wetlands and Western Port. Much of 
the Port Phillip habitat occurs here in Wyndham; the Western 

dreams. The members of many workshops have taken their 
local migratory shorebirds and habitat to heart with such 
a passion that they have already organised Overwintering 
Project exhibitions, engaging with local schools, communities 
and even councils. Many of these artists were not 
birdwatchers to begin with, but have recognised the need 
and the urgency of the project’s goal and run with it. Some 
groups, having already submitted one lot of prints, are now 
planning future exhibitions with other artists in their home 
states.

Over 150 artists from every state and territory in Australia 
and two from New Zealand have contributed works to this 
exhibition at Wyndham Art Gallery. The art you see here 
represents hours of work considering the subject, visiting 
habitat and crafting and editioning prints. The prints include 
every technique: etchings, linocuts, woodblocks, wood 
engravings, lithographs, waterless lithographs, stencils, 
stamps, digital prints and combinations of these. As well as 
prints, artists have contributed statements; some have been 
moved to write poetry, or draw maps or diagrams.

In addition to prints, filmmaker Cathryn Vasseleu has made 
an evocative video of her local shorebirds at Lee Point in Image: Valé Zakarauskas - Wandering Tattler Foraging

Multiplate Aluminium Etching
Image: Karen Neal - Traces

Linocut



Treatment Plant alone is one of Australia’s most important sites for migratory shorebirds.
Other local areas where you can see these birds include Sandy Point in Newport; Rifle Range and 
Jawbone Reserve in Williamstown; Paisley Challis Wetlands in Williamstown; Truganina Parklands 
in Altona and Altona Coastal Park. 

But don’t be fooled. Since European settlement much of Melbourne’s wetlands have been 
‘reclaimed’ – filled in and the land developed. We are lucky to have these sites, but they remain 
as areas that cling to the edges of urban, farming and industrial landscapes, ironically preserved 
due to their perceived lack of usefulness and beauty (e.g. rifle ranges; military areas), or artificially 
created to serve our needs (e.g. sewage farms; saltworks). 

Birds are bio-indicators. This is a bloodless term meaning that the presence of birds indicates a 
healthy environment. If shorebirds continue to decline at their current rate, and some species have 
declined by 80% over the last 30 years, it also means that the global environment of the Flyway is 
being seriously degraded. This of course also affects our health, wellbeing and ultimate survival. 
Looking after migratory shorebirds and the Flyway is another way of looking after ourselves. It is 
urgent and it is vital. But I would like to think we are doing it for them and all the other living things 
that depend on the global ecology, not only to save ourselves.

Kate Gorringe-Smith
Instigator and Co-ordinator of The Overwintering Project: Mapping Sanctuary

Image: Lisa Marshall - On My Patch
Collograph and etching



Overwintering Artist’s Book Collaboration
Firestation Print Studio (Melbourne) & Migaloo Press (Brisbane) 

Anna Bonscheck | Vivian Broadway | Lindy Chandler | Jen Conde | Geraldine Connolly 
Michelle Hallinan | Domenica Hoare | Alexandra Irini | Anastasia Katszapavlidis | Carol Kite 

Belinda Kopietz | Wendy Leason | Jan Liesfield | Margaret Marks | Sue Martin | Edith May 
Catherine Money | Nicola Moss | Karen Neal | Monica Oppen | Sue Poggioli | Rice Trudy 
Jennifer Rogers | Jenny Sanzaro-Nishimura | Nyrel Saunders | Jennifer Stuerzl | Gwenn Tasker 
Sue Top | Evelyne Upton | Peter Ward | Kay Watanabe | Patricia Zuber



Violet Hammer
Ruddy Turnstone ‘A-wirriyuruyuru’
Linocut with ochre

Kerrie Taylor
Wading, Wandering Whimbrel

Screenprint

Sarah Mitchell
Tereks Sandpiping
Linocut

Robin Hundt
Lunch at Last

Screenprint and pencil



Di Ellis
Here’s Looking at You
Solvent Transfer

Anne Miles
Rockpool 

Reduction Linocut

Patricia Martin
Sandpiper
Drypoint, linocut and collage

Megan Chivers
The Journey of the Short-tailed Shearwater 

Stenciled monoprint



Suzanne Newton 
Traveller 

Solar Plate ink drawing

Larissa MacFarlane
A Summr Stint in the Jaw Bone
Linocut

Nicola Cowie
In the Reeds
Linocut

Sue Anderson
Habitat. Werribee Treatment Plant

Oil painting on linen



Cathryn Vasseleu
As If One Bird 
Videowork (still)

Trevor Spohr
Urban Rambler
Screenprint with gold leaf

Libby Altschwager
Ruddy Turnstone 

Solarplate etching



Jan Liesfield
Brenda Livermore 
Kate Lovejoy Furnell 
Hollie Lunan 
Larissa MacFarlane 
Negin Maddock
Marion Manifold 
Margaret Marks
Lisa Marshall 
Patricia Martin 
Sue Martin
Edith May
Victoria McCaffery
Cheryl McCoy 
Gina McDonald
Stephen McDonald  
Peta McFadzean 
Valerie McIntosh 
Megan McPherson 
Anne Miles 
Julie Milton 
Gret Mingundoo-Allwood 
Sarah Mitchell 
Catherine Money

Nicola Moss
Karen Neal 
Josie Newton 
Suzanne Newton  
Bridget Nicholson 
Maria Nova 
Paul O’Brien 
Sally O’Connor
Monica Oppen
Fay Pilon 
Sue Poggioli
Mary Pulford  
Katie Ravich
Gaby Reade
Bronwyn Rees 
Trudy Rice
Angelina Riley 
Sandy Robinson 
Jennifer Rodgers 
Susan Rushforth 
Margot Rushton 
Jenny Sanzaro-
Nishimura
Nyrel Saunders

Ruth Schubert 
Byron Scullin 
Carol Seeger 
Luke Shelley  
Trevor Spohr
Michelle Strazzari 
Jennifer Stuerzl
Trudy Trandberg 
Gwen Tasker
Kerrie Taylor 
Ruth Thompson 
Helen Timbury
Sue Top  
Emilie Tseronis 
Evelyne Upton
Cate Valpiani 
Cathryn Vasseleu
Peter Ward
Marama Warren
Kay Watanabe  
Amanda Watts
Jenn White 
Margaret White
Therese Gabriel Wilkins 

Sandra Williams  
Penny Wilson
Diana Wiseman 
Stephanie Yoannidis 
Valé Zakarauskas
Patricia Zuber

Libby Altschwager  
Sue Anderson 
Kate Armstrong 
Ro Bancroft 
Alexis Beckett 
Margaret Bennett 
Angela Bevan 
Julie Bignell
Dianne Blake
Anna Bonscheck
Kurt Brereton 
Vivian Broadway
Gill Burke
Robyn Cairns 
Elaine Camlin 
Darcy Castaldi 
Jennifer Castaldi 
Laura Castell
Lindy Chandler
Megan Chivers 
Avrille Ciccone
Helen Clare
Ileana Clarke 
Leah Clarke 

Liz Clemons 
Trish Clemons 
Joyce Clulow 
Therese Coffey 
Jen Conde
Geraldine Connolly
Moira Court 
Angela Cowan
Nicola Cowie 
Beth Croce 
Brian Davidson 
Annie Day
Cath De Little 
Josephine Duffy 
Ros Elkin 
Di Ellis
Robin Ezra
Catherine Forman 
Rowan Fotheringham 
Emma Franklin
Trudy Goodwin 
Kate Gorringe-Smith
Britt Gow 
Michelle Hallinan

Violet Hammer 
Elizabeth Harriot 
Jeanne Harrison 
Anna Hely 
Heather Hesterman 
Domenica Hoare
Kat Hudson 
Robin Hundt 
Anne-Maree Hunter 
Alexandra Irini
Bron Ives 
Nadine Jolly 
Jade Kahle
Anastasia Katszapavlidis
Sharon Keighran
Hannah-Amelia King 
Carol Kite
Elizabeth Knight
Helen Kocis Edwards
Belinda Kopietz 
Penelope Lawry 
Helene Leane
Wendy Leason
Megan Lewis 

Image: Dan Weller - Alaska Landscape Image: Tony Proudfoot -  IM006681 (Western Treatment Plant)
© Melbourne Water



Go 
Deeper: 
Experience the exhibition 
on another level through 
a series of  engagement 
activities that will will take 
you deeper into the work 
and the creative practices 
of the exhibiting artists 
throughout the duration 
of the exhibition.

Image: Bron Ives - 28 Grams
Etching 

Art Tour
Join us as we explore migratory shorebirds in their superb native habitat - in our 

own backyard - at the Werribee Treatment Plant. View the exhibition, experience 
the soundscape by artist Byron Scullin then be guided by bird experts to discover 

migratory shorebirds and learn to identify them. 

This Art Excursion is designed for everyone who has a love of art and birds!

SAT 24 NOV
1:00pm - 4:00pm

SUN 25  NOV
1:00pm - 4:00pm

WED 28 NOV
11:00am - 2:00pm

Bookings essential - $10 per person. Meet outside Wyndham Cultural Centre.

wyndhamarts.eventbrite.com



Sunday 
Salon

Join Sue Anderson and 
Kate Gorringe-Smith in the gallery 
to create mixed media artworks on 

postcards using bird silhouettes and 
paper collage. Participants will have 

the opportunity to create a larger piece 
to contribute to the wall-art installation 

on the windows leading up to the 
gallery. 

Adults and Children welcome,  
bookings essential - $10.

SUN 02 DEC
11:00am - 2:00pm

wyndhamarts.eventbrite.com

Image: Penelope Lawry - Landing, the Bar-tailed Godwit
Linocut

Image: Sandra Williams - Stints at Long Reef
Copperplate etching

Werribee River Keeper John Forrester 
will join artists Kate Gorringe-Smith and
Byron Scullin to explore stories of 
migration through the lens of the tiny 
migratory shorebirds who come to rest 
on our shores at the Western Treatment 
Plant.

Enhance your experience of our latest 
exhibition which combines the sounds 
and vision of our beautiful birdlife with 
three passionate people who bring a 
wealth of knowledge to share.

WED 05 DEC
Doors open at 5:30pm for a 6:00pm start

Artist In 
Conversation
#8: OVERWINTERING



#deepwest
wyndham.vic.gov.au/arts
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