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PASSAGE THROUGH
CEREMONY

An installation by Gayle Maddigan



Gayle Maddigan is a significant Australian artist who has been
practicing for over thirty years.

Drawing on her cultural heritage and her strong sense of history her
work always has a ‘beautiful punch’. It engages the viewer with a
powerful aesthetic and at the same time confronts one with
profoundly poignant messages.

Born in Mildura, Gayle Maddigan is a descendent of four Victorian
Indigenous tribes: Dhudhuroa, Nari Nari, Wamba Wamba and
Wegaia.



PASSAGE THROUGH CEREMONY was originally commissioned by the
City of Greater Bendigo and was installed in the historic conservatory
in Rosalind Park in central Bendigo. A culturally significant artwork, it
symbolizes the connection to country that is unique in Australia to
Indigenous people.

While this doesn’t ignore the deep connection to the land that many
non-Indigenous Australians have and the sense of belonging that
newly arrived immigrants and refugees have a claim to, it is
something that is hard to fully understand as a non-Indigenous
person.

The latest anthropological claims provide scientific proof of prior
occupation and ownership of the land we now live on for at least
2000 generations. The longest connection to this land any
non-Indigenous person can claim to have is approximately 10
generations and only if their family line has produced a new
generation every 25 years. My ancestors came here in 1837 and have
only been here for four generations and | suspect that most people of
anglo/celtic heritage are similar. | grew up in a culture that saw me as
a daughter of proud ‘pioneer ancestors’ and it is only in relatively
recent times that | am discovering the deeper truth of my heritage
and in fact there is nothing to be proud of. My ancestors occupied
the lands in Ngiyampaa country and the people of this language
group were the rightful owners of that land. Through the power and
might of the colonial enterprise my ancestors took that land and
became large scale sheep farmers in a time where white Australians
believed that Australia ‘rode on the sheep’s back’.

Of course Aboriginal peoples claim to sovereignty has never wavered.
| remember the chants from the Bi-centennial marches and many
other land rights marches where Aboriginal people asserted that
sovereignty, ‘Always was, Always will be Aboriginal land’.



An Indigenous connection to the earth that lies beneath our feet and
the spiritual reciprocity that comes with this unique relationship to
land, is what we are invited to consider as we walk through this
beautiful installation.

Made of red material, replete with rich textures, PASSAGE THROUGH
CEREMONY ‘represents the spiritual and physical relationship to the
land according to traditional law and customs.’s.
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The original art work was a collaboration between the artist and the
Indigenous tribes that are represented within Dja Dja Wrung Country,
the City of Greater Bendigo and surrounding districts.
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Installed in the Wyndham Art Gallery the artwork ‘explores
connection to country: past, present and future and symbolises
kinship lines through blood.”..

Red fabric fills the space with a rich and powerful presence.
Representing blood lines they fall from the ceiling in carefully
sculpted shapes. Each one different and fashioned by the artist as
one would sculpt clay or plaster. Gayle constructs each piece with the
memory of the story lines of the people she worked with in the
original project, the knots representing each person’s narrative or
history. It is not hard to feel both the richness of those stories and
the pain inherent in their journeys. They are like two dimensional
paintings, inhabiting the space in large skeins mimicking veins.



We are invited to step through this virtual body and brush up against
the visceral shapes as they gently sway as if they have a life of their
own. The soundscape provides a haunting context for the reading of
the work, the didgeridoo rumbling through our own blood lines in an
evocative vibration.

While they represent ancestral connections, they also have a potent
subliminal message that permeates the space. Blood lines are tied to
ancestry but also to spilt blood, reminding us in a sober but subtle
way of the violence and brutal loss that has been experienced by
Aboriginal people as a result of the birth of what we now call
Australia.

In a recent reconciliation speech given by Professor Michael
McDaniel from the University of New South Wales, he explains how
important it is for non-Aboriginal people to listen to Aboriginal
stories and understand Aboriginal experience. He very gently says
‘we need to tell you what it has been like to be the byproduct of your
success.” s,









This exhibition invites us all to consider these issues, to feel in an
elemental way, the depth of experience and emotion attached to
country for Aboriginal people and the wrench that being taken from
it has caused. A wrench that echoes in the generations since the first
colonial act of dispossession.




He also went on to say that solutions to the disconnect, that many
Aboriginal and non-Aboriginal people feel in relation to the other, are
possible and the benefits of those solutions are mutual.

Intergenerational trauma requires an intergenerational commitment
to healing, as a form of nation building, such that we are all able to
heal and to experience belonging in the country we call home.

Professor Michael McDaniel claimed that reconciliation is not a form
of charity for Aboriginal people. ‘It is as much for you as it is for me. s,
This exhibition is a powerful contribution to that cause and we all
benefit from the opportunity to experience it.



Gayle’s work has won many awards including the 2008 Victorian
Indigenous Art Award in which her work - Memory Line of Distant
Wailing was the acquisitive prize for the National Gallery of Victoria
collection and the 2005 Works on Paper Award in the 22nd Telstra
National Aboriginal & Torres Strait Islander Art Award.

She completed her Master of Fine Art at the Victorian College of the
Arts, Melbourne University, and has exhibited widely since the late
1980s in Australia, the United Kingdom and the United States. Her
work is held in both private and public collections.



Most recently she was included in the prominent MELBOURNE NOW
exhibition at the National Gallery of Victoria amongst 300 of
Melbourne most reputable contemporary artists

We are extremely fortunate to have such an experienced and
honored artist exhibiting in our gallery and sharing her vision with us.
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Professor Michael McDaniel (Dean Indigenous education, Director, Badanami centre
for Indigenous Education, University of Western Sydney) speaks at the launch of the
Allens Arthur Robinson Reconciliation Action Plan
http://www.youtube.com/watch?v=Y8LP4GSk0OYO
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http://www.youtube.com/watch?v=Y8LP4GSk0Y0




