


However, over the past couple of years, efforts are being made by incredible artists and creatives
throughout the global diaspora to shift this notion and change this narrative.

A new focus is made to ensure Black Indigenous Futurism is understood as a tool for self-healing and
liberation, a liberation founded on accessibility, equity, justice and imagination; a future inclusive of the
many different black bodies that make up the entire global Black family. Black Indigenous Futurism is a
growing movement, a movement that dares to reimagine societal tropes, alternative histories and futures
through imagination and the exploration of science fiction as well as its sub-genres.

farhiya jama is a Toronto based Somali-Canadian visual artist of Muslim faith. Her visual works explore pos-
itive affirmation for young black girls of diasporic identity and are grounded in the belief that

representation is not something to wait for but to create. Her work the seven heavens explores the journey
of the metamorphosis from a group of veiled women who were appointed to be the guardians of select
portals to protect an unpredictable future from different realms.

What excites me about her work and practice is the very unapologetic nature of her visuals and subjectivity.
There’s a freedom about her art that infuses a very present sense of fun and carefreeness, yet each piece
establishes this sense of we are here, we are present, we are Muslim Black Women and girls and we will
continue to be, in our own time and on our own terms. You can’t help but see the meticulous crafting that
has gone into ensuring that the autonomy of those present in the work is always at the forefront of each
image, so you get this sense of depth with each image that goes way beyond the image itself. It's almost as
if you can see the stories and relationships, the images are built on within the framing of the images
themselves. There’s a clear insistence on visibilising oneself that goes beyond modern ideals of
representation. There’s almost a spiritual sanctity that comes from the playfulness and joy within the work
that you know to be true, but a truth often only reserved within the safety of Black spaces and people. |
think farhiya herself summed it up best when she said “Black joy is sacred in general, but specifically, Black
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joy of Black women is holy. It's a miracle to
witness in a world that actively tries to strip us of
our beauty. Black Girl Magic is an aesthetic | try to
live by on a daily basis”.?

Peter Waples-Crowe is an artist whose work sits
within its own space and spectrum. It has the type
of sharpness that leaves you thinking about what
it is you've seen and felt long after you're done
seeing them. Peter’s work is a perfect
representation of what it means to understand
time as a non-linear space as it infuses layers

of Aboriginal history in a very present way. “Blak
Futurism - | think the future is First Nations. | think
the future is Queer. | think the future is Blak. In
recent years | have been looking back on my life.
Taking stock. The COVID pandemic has focused it
in many ways this year. Now | am being, but | was
always just being when | was a child too. | was
happy in my imagination and painting my

blakfulla things, before | was asked for proof or
validity. That was all inside, in my spirit. It's Blak to
the future for me.”

Fatma Hussein has had such a generous public
journey with her relationship to mental health, the




assumptions and stigmas associated to it, as well
as the intersections one has to deal with when
you are both visibly Black and Woman. | love the
way she dabbles between realities informed by
her love for science fiction, superhero culture,
manga and varying forms of escapism. In this
work she speaks about wanting to create
something that is representative of her own
mental health journey with a futuristic element
meaningfully interwoven within it. It's like a mirror
of the double and sometimes triple
consciousness of the bodies we carry and have
to move through. | love her insistence to

challenge and question the things we think we
know, as well as question the framing in which
those understandings came to be.

Like most Black Futurists Gideon Wilonja speaks
about the space in which his desire to create was
first conceived. A space of isolation, where he
didn’t feel seen, heard or understood so his work
began with a determination to create spaces and
worlds for himself where he could belong. Not

as a loud cry for external validation but rather a
soft, vulnerable, agentic form of self-healing and
preservation. A desire to literally write oneself

Image (Left) : Gideon Wilonja - Hewa - 2020
Image (Right) : Gideon Wilonja - Maji - 2020




into worlds void of you, is a radical manifestation
of Black love at its core.

“‘Knowing that a little unsure queer black boy
might see my work and feel seen, beautiful,
understood and know that the future isn’t a black
and white canvas, but a place filled with a
thousand rays of possibilities”

Ivy Mutuku’s photographs have the type of
sensitivity you would come to expect from
someone who’s taken the time to build deep
meaningful relationships with the people in the
photographs. At first the incredible

delicacy in which she captures Black folk leaves
you stunned, but then you’re reminded exactly
why it’s invaluable for this type of work to exist,
and why it feels as foreign as it does familiar.
We’ve become so used to seeing two dimensional
images of Black bodies, you’re almost shocked
to see them represented as their full autonomous
beings and this is exactly the type of emotional
response you’re left with from Ivy’s work.

Martine Syms, in her piece The Mundane
Afrofuturist Manifesto, sums it up best when she




says: “outer space will not save us from injustice
and cyberspace was founded on a master slave
relationship. While we are often othered, we are not
aliens. While our ancestors were mutilated, we are
not mutants. Post Black is a misnomer. Post
Colonialism is a misnomer. The most likely future is
one that we only have ourselves and this planet”.?

1. https://archive.org/stream/BlackToTheFuture/Black_to_the_Future_Interviews_with_Sam_djvu.txt
2. http://www.griotsrepublic.com/farhiya-jama/

3. https://rhizome.org/editorial/2013/dec/17/mundane-afrofuturist-manifesto/
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A series of experiences
that offer further insight into
the exhibition



Artist in
Conversation

FUTURISM
, \! o farhiya jama is a Muslim, Somali-Canadian artist based in Toronto who uses
R s her creative practice to explore positive affirmation for young

black girls of diasporic identity.

Check back to the website after 5pm on November 12 to hear a discussion
between farhiya and co-curator wani as they discuss her digital works,
composed of digital collage, photography and illustration; and delve into Afro-
Futurism.

Offered as an audio recording, we encourage you to enjoy this engaging
conversation on a daily walk or while viewing her works online.

This recording will be available on the FUTURISM digital exhibition from 5pm
on Thursday, 12 November 2020.
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